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. HFRE Timesignatures

£1E

HiZE Rhythm

EE—EE SRR BRIMELTRTH 0 T -

=3 duple =14 triple 7938 quadruple

E?E%simpleh Z % g Z % 2 g

#E#F compound g 3 1§

TEAET > RAVERZE ML T B TRt -

— %A duple =3#A triple P93A quadruple

BF simple % §

E#F compound

§ & | 1 & | ¥ K

BT (simple duple) : MA\DER (D) A—# S EE-MA-

BBINHATF (simple quadruple) : BA\ABH (D) B— - G/\EaLHM -

=S GO 00N

¥ —#F (compound duple) : MBS — DS/ ( J.) B S/)\EHE A -

(op)

2 =107 (compound duple) : LB\ EH ().) B—H - BIME—H -
3 w=17F (compound triple) : AMBE=HER (| ) B—1 - BEEH -
18 4T (compound triple) : LAKIEENA B ( ).) B—1 - G/NIE=H -
12 semi T (compound quadruple) : MBS = 5E7 ( J.) A—1f + /AT -

}% EPIIATF (compound quadruple) : LABIBE NS B/ (D) B—H  S/N&HAETEMA -
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Exercise 1 Add the top number to the time signature in each of the following.
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Exercise 2  Rewrite the following with the new time signatures without making any change in the rhythms.
(The solution to the first bar has been given.)
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Exercise 3  Add bar-lines to each of the following.
BT /AN AR o
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Exercise 4  Using the given time signatures, rewrite each of the following melodies to achieve the same
rthythmic effect. (The first one has been done for you as an example.)
LIS R T 088 - B T AR » EEESARNMERR - (B EDEER - ERIER - )

& ) : i S — =—e——F =
e d | I
- 3 —3— —3—
V=%
e
A
1’} ﬁu 77 o- e !
(b) =g=rn 4 | i i ,’ e mmmmm— m—

A bl | | | | | | | | | -
R34 | | ! i { | |

e ' I

x>
A va

somas




[ Fan

(d)

e

—3—

—3

—3—
|

7
F

Add the time signature to each of the following.
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P

L7

iR

(a) #) o

Ty

k1

o
i

|
D

OF: -

0
7
AN,

(©

—

reemsae



BT

NN

B

\ EEE

{ THEA
\EEE

QL

ol

AR

Qll

P

QL

Q]

(e

Gl

QO

| THES

Qésia

Exercise 6

0

QL

Rewrite the following melodies. Add bar-lines in accordance with the time signatures, and correct

any mistakes in the grouping of notes and rests. (The first one has been done for you as an example.)
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HA2EHE—EHEM > W “fF2EH (breve/double whole note)” B ““RTFM ol (FHER
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Exercise 7  Rewrite the following scales, doubling the time values. (The first bar has been completed.)
mEEEINGE - ERTHINEN - (F—/MIEEEHL )

A -

(a) lll‘ - P o — ; -
oo ® { IS
5 =
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Exercise 8  Rewrite the following scales, halving the time values. Remember to use the new time signatures.
IR ERR - EETAINEM o A LR TRS -
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Exercise 9  Add bar-lines to the following.
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Exercise 10  Add bar-lines to the following.
BT L/EAR -

= 2
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Exercise 11 Using the given time signature, rewrite each melody without changing the rhythmic effect.
(The opening of the first one has been done for you as an example.)
RIFFEAREIRRCR > RIRENITRINER A& EMER - (B—ENBEHIEEER > ERHE )
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Exercise 12  Circle the correct time signature for each of these bars. % ¥& /M & IEFERITH T RCHE -

(@ & = M ¢ 3 g
[a)
(b)
O EL'"I L 3 ¢ 182
O L e RERs] 1 9 3
2 | 5 T ]
SF =====u=== I UL B

6
16

Exercise 13 Tick (v) or cross (x) each box to show whether the rests are correct or incorrect.
) (v) BAEXL (%) BETEIERIRLER A7 R B B -

@ Ahgr—e—s ==
ANSY I 1 { '? A
) 4
: . =
(b) —8)- S L e e S
3 1 "/\ ]~| i <
N ] [l
(C) s L | N Jros]
© be=f-% e
NSV L/ 1 e T |
oJ r =
@ —2g N K
() 5 e
D] r 4 I
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Exercise 14 Tick (v) one box for each question to show which bar has been correctly rewritten in simple time.
BEEA (v) B—ETERERZ/DEIERML BEMTER -

N>
ol

|
f¢
|

— &4 &4

e
~
“w

(b) ) s
Z 5 ! o —4
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= = .
’ Y et 0 © @,
)1 e 25 ot )
I’",I I Il 'V Vv L] Vv I V

Exercise 15 Tick (v') one box for each question to show which bar has been correctly rewritten in compound
time. AEES (v) B—EFRRER /N ERBLENTER -

(@ 2 Eee
ez -
3 2 V.
9 e = 9 ==
& e & e & .
D) D) D))
(b) Pts =
s = 2
]

N
™
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BT Ry (thny G 3E5E) fEST 58 (F 3855 4 > BE LY > Bh C &I (C clef), HFEA
¥ EN > BBA T C YL (alto C clef), IREHEIESE (alto clef). B REEHTN ¢

Ii——

B ERESE P AR S O AL E ERUER TR EIE LI R CT e
TR SATYERE R R E AL SRRCRE - (EATREER I F R RS 2MF R

[a)
*‘- |\ 1 )
& e Zs
D) o o .
Eﬂq__P i i y 2
] I 1 |
o o
A » o B
» = o = L
L e 7
Z ] 1 [

ferhEsEEEch » DU FHSEAI (A PR SR S B R

FERREHER . hEERHARR LBEZH tﬁ%ﬂ%%qﬂ o HES  BHRAFRERE (viola)
{56 7 {8 v %

mamgmemsee B - mrssn . TomssmEns . om B 2

182743 4
S S
= == &
1=2-~8 4
=y 7y
V= ==
=
J J




Copy the following signs.

R T FIEIFFIE
: T: : f/ 2) .
2 (5] i &
C
= . - ~
1 ;: ,; ," = ’“;
% i 7
P ey N T ST, SO . SO S
U P = 5 Y % Y
oL

Write the letter name of each note. (The first one has been written.)
RETIEENFEERE - (F—FEECKES )

— O

[$]

0
0
0
0
0
¢

R S R R E A h— DU (E TSR BRI - 7Erh e e
Fl7 5 BB RER '

E* @
i
R
===
X
===
et
==
Ley
===

%
-
-

‘Write the key signature for each of the keys named below.
B R BUHEE B L AR -

S

Iﬂ‘f [2) [
[y ey e)

E minor / /g

B minor / /M

i

12
[y J

C minor / /i

F minor / /M

D minor / /N

15

A major / X#

Bb major / K

B
[y ]

F# minor / /&g

19'



Exercise 19  Rewrite the following melodies in the alto clef while keeping the pitch the same.
REFREOEE - FhERIRER TIhER -

fa}
() A
(¢S

g

\HE
| 10EE
| 108

o

| TREE

(D i II
D) = . &

fal

[ YERR

Q!

plt

QL

ol

9

A ]

9

L)

1}

[ )
L
i)
NLT®
|®

t’

© Fg

[®
BBL)

N

Exercise 20  Rewrite the following melodies in the given clefs while keeping the pitch the same.
BEFERNERE > AEENERER TR -

i

2

b

BEL)

B
e

H

N

N

!
Lt_
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Double sharps and double ﬂats enharmomc equnvalents

FEE— R T (2.3), RFEENE T MR - MEFSE - FEIEFERYE - ZEAH - FAM
B BN FREE RO B RERT 58 > B2 “E FH9E (double sharp)” Al “EEFE5E (double flat)” .

“EIE MR - HEERAR THEEARYEY > RN —AEAEFEETRREEE - I
SRERRWN %

T CEME L E—MEESSE - HYCRMEFR D.

[a)
H——mo—O0—
{es
D} ;
Cx =D

FIHE > RAFIEAT LA “ERESR I — AR T 80 & B REE T > B — AR SO T
T - ERIEREEBN - b ERE D BMY Cm - —EERY > HARRER C.

Db = C

EERUHEARRREERE - ATA—MERERRTIUT > AL HAmE -

N A 11 ;
#31):[:11): . i - dim——" 1 s—

1 "
o o

ERET R E MY (FHe SRR A ) 4% T8 S B — (A A TR e (R s R — 5 )
WFHIEE > AR TR B A AR & L B0 b A Ss e seaiiT 1 -

by 4

'I'l

Py
®
=]

—

U.
“ 1L
il

| 10N

Z]
Z

e.@;’::»

Ry

$

N
)
b.—.

>

N
NN

eq

-

W B > F— (AR A WEARNLTE - 4 D M E 2 FARFE Be » A URE A DY,
WA AN EAE Eb. B L > AMER B, gl — e BT IE MR > I C ATLIR A BE, B ATLL
B AL Ch.

D 3 Eb

l

I

BsiCh CkB
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Exercise 21

Exercise 22

122

GEENRE—ESAA A (EEE) ARKEFHBRE N “%3%” (enharmonics). FAM AT LAT :
B ECH%T > ChEBWEE DR RENNET

[a) ) [a) |
" A L )” A |
g e o e —
SV iy NGV SV
o e D)
BE=C Ch=B D¥ = Eb

G e — RS > BT =0 B hRAMERE (GH 5 Ab) AR AL - HAn&HEA =4
Mo RTE :

Write the letter name of each note.
BUTIEESHFES -

S he 3 3 O
—- \g T
&) {—>° ~

D) D)

F double sharp / &7t F B double flat / ZF% B

After each note, write two other notes which sound the same (enharmonic equivalents of the givell
note). fEAHAGHAE - BHANMETHREMRANE REFFOFHE) o

e v =

0

QéS’:)

&é;’:>

BN
0

DO

o}

2O




A PeY J\'o [2Y
o O
=

0

N
e

e)

o
v

N
IR
b
.
"
0

Exercise 23  Before each of the notes marked with *, add the accidental needed to cancel the previous accidental.
TEA * FOPRH A A0 E N L E B ERRTRC SR - DABUE 2 ATAIRCE -

*
i : T I | a
b) T s T
P I 2= — . T
i i
*
: s :
ST (S N 2 f I
(c) HAApTe I [ i ) o I i O]
fos——F S 7 I i = o= i
ANV, — f | i o= @
e I $
%
() I 5
i 19 | I ID 1
o) 4 71 { i o
= ¢ T I I

23



Exercise 24  Rewrite these notes in the given clefs, keeping the pitch the same.
RSB SRERELER  RIFHRARES

[a) [a}
(2) ﬂs\ " (b) A 2} 1
\\ej), = e
0 2} 2}
VIR s
O [a
\g QO
(e) y - H () = D
ey \;)V [y 4 O
© 4 o (b
B z S G
e #U e

Exercise 25 Tick (v') the box to select the name of each of these notes.
REBNERE (v) B—EEE -

(a) % E flat l—__] E double I:I G flat I:I G double
flat flat

(b) A double : B flat B double D double
flat l:] D flat |:| flat
o]

(c) @l’_% A flat l:l B flat |:| C flat D G flat

(d) % B double C sharp D sharp D double

X0

(e) 1%‘ # A sharp |:| B sharp D C sharp I:I D sharp
o

63 % A double B double C double D double
o) sharp |:| sharp D sharp L_—] sharp
X0

N
N




Exercise 26 Tick (v') ene box for each of the following questions to show the correct enharmonic equivalent of
each note. 5 TF3I&ZEMEMHE (v) B—EHHERETSERNES -

- ] —f -
@ A ths & [l = (] = [ ]
AN3Y4 SV—o 5O =0
D)) D) D) D)
L n A
(b) ya A p
& fo [ ] G bo [ ] & o []

2.2 =0 =30 =30
(d) =) —): D )= D 9— D

%
0
3
¢

Exercise 27  In each question, compare bars A, B and C and then circle TRUE or FALSE for each statement.
FERE » IR A, B 1 C =E/M - 248 5 R ol ) [ B e -

A ——— B I g C =¥
& . e = |
D) o L |
(2) A and B are at the same pitch. A fl B {& = TRUE FALSE
(b) Ais one octave higher than C. A [t C m—E/\E - TRUE FALSE

Nyt | —F—#F AL

7T

-

D) = ¢ ¢
(a) A and B are at the same pitch. A # B K& =R - TRUE FALSE
(b) C is one octave lower than A. C It A E—E/\EE o TRUE FALSE

0 . .

A Hx— | B o) — C I |

! o — e ‘ - —t

D) ! T e o :
(a) A and C are at the same pitch. A # C K& =AH[F - TRUE FALSE
(b) B is one octave lower than A. B tt A fE—1{F/\EE - TRUE FALSE

25
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E3E

FAREFFE Keys and Scales

TR UL TR R R TR TR T B A SR R TR N E PARCEA T o
FEFEA TR “B A7 R KBIE/N “GE /MR - TLAMSEAFR Db K" AE K BR/N “Bb

N o TR MRS E PR RIS

: T sasa)l
pxmnciin A= = IR
\;_31 bl e # e

Db k##0 Bb /A gﬁ}%ﬂ; % @iEbFE:
) : =

B K# / major
TEFSE without key signature

{EFRF5E with key signature

[a)
SN
s
EB NI V4 1 LL O

G# /)\#8 / minor

&N harmonic minor

0
T'.!E:
%
¢

[0]

Db K # / major
TAFSE without key signature

A\

0

{EAF%E with key signature

|
D b
|

o

O

P
o
N
e

P
0

v—-
¢
P
o}
e
0

Qéi%)

T

b P27 =

A o ™Y ©
Vv

o O
©

o O
©O

O



Bb /N3 / minor

FE/\g8 harmonic minor

o}

A =
!
N

¢
o)

o}

fivivg
0]
R w g
by
A

¢
0
Q@;&:>

Exercise 28  Add the necessary accidentals to make the scales named below. (Do not use key signatures.) Then
add a ™1 above each pair of notes making a semitone. 7EEFRTE N LS E M EREEEISE > IERE TS
ERERE o ( ARFMRAFAE - ) RAEREREMBELENEFLEMLE 1 5298 -

Db major ? — s
Db K # ';Sv = = = e (8) <
B major &) o © (o) S

J 6): © - = =
B K = ©

; e o o
B major Q) i PN o) ©
B X 9 =

. . O Pay

Bb melodic minor  §)z © () ps = e
Bb it/ =< — -~ =
G# harmonic minor 1‘;‘) - ro O ©
G Fu/ i [y J (0] © = =

27




Exercise 29

Exercise 30

28

Add the clefs and accidentals needed to make the scales named. Do not use key signatures. Then
add a 1 above each pair of notes making a semitone.

ERE T - ABESERELTHERLEME 1 T

B major
B KA

Db major
Db X

B major
B X

G# melodic minor
GH et/

Bb harmonic minor

Bb Fig/NiA

Add the key signatures to make the keys named.

Nk R SE R ERRFRT SR - IS E R E R

nEFRSE > IRA TR ERRS

fa)
7
y .8

Fan )
ANV

D]
m

=y

fai

B major / ki

)
Z

B major / K#

IB—

B major / X#

& O
- [§] s
Pay [§ ] b
© O T
© (8] S
be [§ ] Pay
ot [§] Pay
b O
< o &
R [§] O
e [0] Py
e O
O [0
O O Rl
Py [§] R
© [§] b
o o) ©
o [0 ] ol
O [0 ] bl
- o
[a) [a) [a)
Y )7 | " A
" . y Y .
s [ ) e
NSL DRIV NSV
D)} D) o
G# minor / /N3 Db major / k3 Bb minor / /&
o)— ) ©):
V. Tl /'
G# minor / /N Db major / kX Bb minor / /N

I——

G# minor / /N3

=—

Db major / K3

B——

Bb minor / /N




Exercise 31

R TIIEBIERINHAL » USSR TIHtEEER -

Name the keys and then rewrite the following melodies using key signatures instead of accidentals.

[a} [ I | ¥
@ e —The—— 7 be— e et e —
£ } o) I " | | | 7
Key: .G minor/G/h
_ A
YT D
X LR
{esP—7
U Zit
Py) k(]
(b) Q ,’ o 3 e | ' T } |k\ T
{rs I i & — I i i —f i o o’ po
NSV T I [l i I I
Y] I S ' I [
10 R S AT A
[a) ey = et . :
O e ree i rep P I dgp e Hi EEESY
\\é} | it [ W e
157 TR S Ei
fa) - A
() = Tt H““—ﬂ#ﬁ*./
4\:)"?; 7 HJ——-C—' )
Koy ol #
© T = fe—ptete
. " —— 1 | i ] I ﬂpp
o) | I i | I T I I f i i
[ | ! [ I [
5 S £l

29|



iSO

i KRN R > BRBRR R “ B X (diatonic) HE o

rE—HNE4ZE @D T A B AR S P R A EE AR
—EEREEQ2 R 5% - ZHERL 22 e (B S AR T T AR BOE R

HThEEYE “BA” -

R KRR/ FR RS —EE G REEEN > RIEERR R

b 5 — (B AN AR 0 & F I “EFE (tonic).

EWRGRTEF 4 AREENRE

2 (subdominant). T 2 C K#AH FEHI ‘¥ BE M CTERE HAE

[a) P o)
T ) g i b
- .1 P O et
s i e
NV O b
)
4 5 6 7 1 2 3 4 5
TEE £l BE
subdominant tonic dominant

fEE T REE 2 BEOIEE (3 &) M “HE (mediant), TEATEEZHNE

#” (submediant):

THE hE
submediant mediant
[a = o)
\J P O —
N - O -
1 o O w.
AN AP [0 ] breid
D L S
TEE Eai=1 BE
subdominant tonic dominant

BAABE T mEE -
note).
[}
Tnlg Py
@ o [0 ] ot
D)
7 1 2
gF g LEE
leading note  tonic supertonic

ERRE AR TR B
R > A —EEES

E” (key-note). M'E

= b ¥ 5 FER B E " (dominant) MTEFHSENTHE

(6 #&) M4 T

I EHMTE (2 H)M “kFEF” (supertonic); FETFHIE(7 ) “EF (leadin




Exercise 32

(a)

& L A R AE R A/ NG P AR R — ARG - B LA BT PEBAEAR -

[a}
= " A
C K& y - — (6] © O
© — — e
e reY O bt
1 2 3 4 5 6 7 8
=% i B e
Tonic FEF Mediant FBE Dominant FHE Leadingnote FEH
Supertonic Subdominant Submediant Tonic
0
C /& y TS e O
{?s?> D (Mo (PO
NSV, = o) o— '
D)) o ==
1 2 3 4 5 6 7 8
EPE Scale degree ZR Name
FE—H 1st £ tonic
5 %R 2nd L F#H supertonic
=4 3rd & mediant
ISR 4th FB& subdominant
EHAR Sth # dominant
ZEN# 6th FHF submediant
ELA 7th ¥ leading note
% \# 8th E¥& tonic

/NG R S R LRI T o TERVE/ N ER B AT RO MR/ NG > EE BRI E X MR EERER R > K
PRl —EE o T BRI R ATHOER/ N ME R F 2 NIERER RS - BRI EE A R
FE A “FEEE” (lowered leading note / flattened leading note).

Name the keys of the following melodies and then write the technical names of the notes marked.
BHTFISBERENRL  REFRLSHETFHEALHE -

o 1 2 3 4
H ) E | — i |
SAImm—EREE o e )
.‘,
Key:. Cmajor/CK | tonic/EE 2 _subdominant/ TEZ
3 7 e e



@/
&

Vv

—q—r‘b“—n—H‘—

P LTk ~ il R, W]
0]

(b)

i

 ———

)7 A 2 k1
T
1

N4

y .8
[ a0

©

0
Tasige]

)

r £)
A W]

b
fo b

(e

|32
i



- '%%FE’ ~ The chromatic scale
B A EF A R AR R (AR R ERET) o
H B%KIE_‘E%;LE"J%FJEE s BRSNS » EHR TR BEAEE MR -

EREEAUTWEER
“FnE2 [ (harmonic chromatic scale) 1 “ HERE 5 M (melodic chromatic scale).

TR T BE R BN (R K e R ) *E?u%i%ﬂ@ﬁ%?%ﬁﬁi » TN _EFE 2 SRAOTT 4 A e (REBAF
SHARAD) SRAEMAY

C K# / major -
[a)
y.. o
&) & [0) S — —
e rey O it
C /A / minor
i
AL < 7Y [9)
rav
'\;)"‘v" D = O o e ACPAS
@ O b
la}
i L ho e o
Va Fay
'\:)My ip' Iqo | f Ll ©O- PO Q'() Lk d 1”
o = 1o t

fe LGB AT LIER] - BT > BT EEME TS, B0 b A E RS BRI o

Eﬁfi¥%l"§%Uﬁ%ﬂj‘M\* oA (ELIE AR /N B/ N ) _EAT AT AT) oS8 F AR A 2R - FEIA
FRARENE RRFEEL) MARK - A M TITZ0 - ELTR . 2RERTREAS
A28 B SRR TR

[

7 |
LL

AV A u'_g_n__g:l—a—ﬂ‘—o—pf‘
dJ e e Ol "

0
e

TATRRIMR > RS B R R A S 4R
N
)7 J

Il

0

QT
o)
&
®
o

¢
3
¢

T R/ B B A F R 1

>
0
L )
0
]
-
0
¢

0
$T
®

O

DN e
¢
0
A
[ ]
e

33|



Exercise 33

134

(@)

(b)

(©

(d)

(e

L E R M 2 A A - A AR A EREMEEEN > EmE LITRETT Bl
() 7 G EREZ BRI (— S 7 B —ERR RS 7)) - BEEARBAERAE T
Peoh > MR 4 4> TIARIE S 8% o B8 B K5 P RIRCRE 7 A BRI Bk » B — )
B AFT AR > B : F—HERMTFLREHRARNKUL - HFRE—ELERHPEGHBT Ab, A
A =fB%E > MEERET -

FEEg > WEEER TN RNESE » B L F BB AR o FLLHEEREREN - |
(E4 eI — A% (chromatic EEFAMERME “HEBHN™)  BANES T HHAT HET]
B o SRHRE/NA > BEEMMEARB SRR - Bk T IEEA AR - SR KRERRE
HIFAYE RO (tonality), AE T B STEL F AR C A ERFREH LM -

BAT R G B E RS TR R R OB TR Elﬁﬁ%?é*ﬁgﬁé%%?fﬂﬁ%ﬁéﬁ[
F PR TR - ERE VLR AR BT A PO O -

2T 20 4T > A LEIE MR BIAITREAYE RO IR - AR P A 12 AR F FEEE > ARENFEHR
BB PAE L > AR T RN - RAUEEEE LR “EIFAK” (atonality) FHE - HRKRE
FMERLL > BTLUETRE S P AT B2 o BT A0 F FE R RS AR IR A RO 49

HREA A SRR MR - ERHEKR > HEEL TIIME -

* R—AHFRKNELFREEMKLUL
° B—EERRIHBEF—EELN -

Starting with the first note as given, add the necessary accidentals to each of the following to mal
a chromatic scale. FiFE—EFMAE - REENESEZT N LLF O ERFTEUER—EF T -

[a} ; 4 |
17

|
| I i | | | Poy
"\m z } ; I I & 'I ‘I [ [ |
S | T 1 .
A Y ? = — 0+ = = ! ! I
J O | | | | B § | e F F ‘__‘_ e
P | | | I | | |
- | | | } I
[a}
\Jd 6)
Ao : I = F:#:
[ £ an YV /1 I |
YV ¢ | i | 1 ]
. EF'
e | e I [\!,I g . |
7 l;n:l d IF | | I |

QL

A e i N
1%1‘ [ | _['—P—P—‘_P—J—‘l_ l' - ; ]
' |



Exercise 34 Starting with the first note as given, add the necessary accidentals to each of the following to make a
chromatic scale. Pay attention to the key signatures, and do not include any unnecessary accidentals.
RIS TS > N LTRSS - T HSERAEENR - EERAR > AR LEFERRETIE -

A4 B, ; | |
O = s ta e — GE
o e = e
O ce e ==
o i I gl J—‘_‘—‘—r——r !
;; | |
2 o
(©) b = i ) -—F—P_P_—:F I
Z5f | e e e e L -
i ¥ | V
- | | | |
) % . g e o
~—48 { * 41
| |
€ I == BT ="

=

Exercise 35  Write chromatic scales as described, using the given rhythms. f#gEriZ » &5 H#m s -

Ascending, start on tonic of G major
G K - REFBG > E1T

L T S ||

P
i

&@5*3

Ascending, start on dominant of C minor
C/NR > WEERR > BT

R 8 ) T S Y S

Ascending, start on submediant of B minor
B/NA > T ERMMG - EAT

) Jodd g dd 1 dd )

AL
v v
= -

35i



Exercise 36

36

Descending, start on supertonic of A major
Ab K# > # EEFBHE > T4

e R

P

b8 P

Descending, start on subdominant of D minor
D /M RTVBEEFBL » TAT

1

e e e

ol

J

| d.

%I
]
[0
[y J

Circle TRUE or FALSE for each statement. 7 %&-{f pRak ) B 4 B e -

O =

|
bo

e

0

]

This is the tonic in Bb minor.
BREBL/ANES -

This is the supertonic in D minor.
ER DDA LEEE -

This is the mediant in C major.
BRCKANTE -

This is the subdominant in A minor.

BREANANTES -

This is the dominant in E minor.
B BE/NANEE -

This is the submediant in C# minor.

B CHIAN T HE -

This is the leading note in B major.
R B RKAKES -

TRUE

TRUE

TRUE

TRUE

TRUE

TRUE

FALSE

FALSE

FALSE

FALSE

FALSE

FALSE

FALSE




r

Exercise 37

(c) Ab major/ K

Tick (v') one box to show the correctly written key signature for the named keys.
BUTSIWENRAL (v) B—EIEMERAYE o

(a) C minor//Ngg

(b) G# minor/ /3

(d) B major/Xx#

Exercise 38

()

N4 . ozl
\J o LT o o Tl
M LAl N ] e T
[ an ) il ! 7z L £ 5
D} 5
1L L
_ % # 1l [ o 1L
P #UUTI & A LT &
Z o N T e
o) m *
[a} | [
id T L by Y T D |y
. by L ly [ V1
[ €0 WL V D K
®T - -
1 N
[ Y 1L \J T D
&2 T Tl . %Y
AaY o T 1N v

Circle the correct key for each of these melodies. )i e B 1 IF 9304 -

Y . () | | S )
[ £:n WA W] U

1o £ 4 A major
& -t
D) ' :
b IFFHV—_#'\J#—H o B major
( ) 2T X | ! l-i Ir/ ﬁi_‘,‘ J
(c) =) & @] : : C minor
==
0 , Ab .
(d) =¢ I- | E— : major
@ 9] =I I/\ [ JI
e d
e @ :
© IO e A major
51 e |

A minor

B minor

D minor

C minor

D major

C# minor  E major
E major F# minor
F major G minor

Eb major  F minor
E major G major

37}



Exercise 39 Circle TRUE or FALSE for each statement. %5 {f i 4 8 ) B 28 -

(a) This is the correctly written chromatic scale beginning on G. TRUE FALSE
ERK G BRI LS BRI IERRIE -
fa} | L o—4%o o
v ! L T —— = o fo it #
@ o PO g| O L ihnd 1 Bt T
d E
(b) This is the correctly written chromatic scale beginning on C. TRUE FALSE
BRI C BBH LS TR IERRE
m o Ho o fo © o
II 6) 1 1k Pay O 90 ] b2 P~ Bl T
o ﬂl PeY O 'IH- [$ ] o bl r
(c) This is the correctly written chromatic scale beginning on B. TRUE FALSE
BRM B BRI LS FIRINIERRE -
O #o he 4 L
4 i ul S L ) "ﬁ‘u Py
(d) This is the correctly written chromatic scale beginning on c#. TRUE FALSE
ERK Ch BRI E F IR EFERIE -
Q | | L(\
i = T I I — beo P o VO
NS 1 1L O O O b © ;
J fle o {Oo © by

Exercise 40  Tick (v') one box for X and one box for Y to show which notes are needed to complete these
scales. 4¥RlE X Y 4 (v) H—E77# S B 1 E SRR R & A -

(a) B major
Xy ) . Yy °

L v v
0
=

c

<Y
ol O

b v ol
0

X CD C#D DD Bi
Y AD A#D Fl:] Fi

(b) F# harmonic minor
. X} vy

Ly
P= B Lo
T al

0

0

O

=S
e

B

X CD BﬂD DLD C#D
Y BD B#D GD G#D

38




4

F4E

=r
= E Intervals

EE= %&Eﬁn%i{':{j HAEE T EREEARNYME © K (major), /> (minor) FAL (perfect), M HZHY
THEMRLIE EAEFOENHRT > FENTHFEURAFEES > FIBEKR - /PRAEEZI
BEHB “H” (augmented) FFEM “¥” (diminished) FTE o

BEIRF > WRTE C & L BUE N ERE

N

g

EL BB > AR AE BRERIE TR - MERAERR » ELERI0 HE" (K-
AN B ) RERAEYE ?

FE B Z S R /T > FAM SR E AR -

L AR — AR SR RALE R LT A & A A > BEERREAT M7 (augmented) FFE o
2. AR —ENFRA LT IMEE AT > EWTERER T KFRE -
3. TR — RN EF R SR E AR L7 AR B R EEE MR T W (diminished) HFE o
4. MRS — (R F R L J7 AR & R - EE SRR T /NFR -

T BERRER LHARLERE

0
i7
V.o

) RAFEARZEER LR F R > RS 4 BRI ERD S

AR E EIT I E TR REBRAN 1, BRI -

1

N
o—fo— RISOELANEREES  RERA 1 R -
) =

B EEELAT > RFATUEY « BHE —MRMTAAROSLERE  BAERE TR “KE
BN REH-TEMEETN “FE RZOBMITT - REERE k0980685 I s 1 B o

39|



140

TS =S T (22) R A S - BHREMEMEIIATEF LA Y

FH2” (enharmonic interval). B T HEH EFTE

[a)

\g |

P [y by
[ fan) O v
NV il

e ©

RS RTHOEEHE C, FHNEAFE At A1 Bh, RIAMEEWESRSE > Fil - EWEEE
BEZEASN  EHASHRT - FUMALASEHTHAT MM » EFEF 1K EHRE!
BEEEBEN SR ERRNERE > f—ERNAE  F— AR/ CE - NHEfsE -

BERE-HEER
)

[ an

PO eﬁa

B

HM—ERRMESBRBTH/NE » F—ME%?

HoffanE C Bl D BB » AREE C Bl C AR EEWEN —E” - B > MEARKN C ZHr9ER
“fi—BE” > AR “FE” (unison).

5T FEOIME C 3 Ch MBERRMA—ETE L (RS W ERY) HEAREE
RERE SR MAA 1, ER W

AR > T EE SRR — YR ?

[a)

¥
oS
SV I
o obo

7EE A R BT - BRI FEARE AR

1 RS EAEBRREATEN T NS RELT  BEERMNTHER -
2.t — AN SRR T B REET AR T REE -
3. IR A SEEENSEN T HNEFEEYT  BEEEERN T HEE -

T RERAIL, PEAREEROE S E

FoffEss — B ERE B f BRI o ARET . AROEAEIELR -
0
A .

{y—#e w0 ——

e "o ©

—AEEERMEE - AS RN AR EEAREE > MR “EH (doubly-augmented)

W=



H TEMEERE . BETENAITRRSS T i —ERRILE » @2 “f8” (doubly-diminished)
hE o

[a)
\J
M | 18|
*H—peo—PHho ——
e rey reY

ER T BT SRS R DR AR EERPRD HEE -

UERMBE THE CHEMENSESRE » IE > WARAEHAMAE EHZFRE 2

P
_ﬁ___()h'
. !\35 s

HR EEEEERPHMMEE > RITTLUIEEERR E /DR — RS -

REBIATETHEFH AR - DA 1 R 6 Bz M TRE/NAKE

FATET LAARSR R AR A 77 B AU F B B AR R KN EE - R R 3R AT LIS M B & 5 R Bb K3 1
BRAN 6 R o

FE TE AR AR SRR SRR ERRERE SR > ERER T EITRREE
AR LA R R R BRSSO/ AR (1 %) SIS SRR SRR > BEHM
BEHHAMNT -

Ay © N o ; he

[a) © N

ANV vV
e

SRR - (HART ORISR T IS AR -

N o
w
o

neasT.



FHiERSEERE CEH/FAN 1 5 HE 6 4% »

="

T

g

EHMERET » BAANE -

TERAH TR R ER

o HE—MEKEFE (major) BT > A EE (augmented).
o M—{EAKEHE (major) EE LT > BLEA/NEFE (minor).

o H—fE/NEFE (minor) TR E > FEKEFE (major).
o M —1ME/NEFE (minor) MEEHFH > WA B EFE (diminished).

o 4 —{EALEFE (perfect) MM KFE > B IEEFE (augmented).
o 4 — A& EFE (perfect) ME FF > B IHEFE (diminished).

R B A E ML > BRI T R E %

HEFE augmented
A I

KEFR major

/NEFE minor

, !

WHEFE diminished

®

* 4 (1 ERETER) FRHIEE / V(0 TS BRI ES

Exercise 41 Write the full name of each of these intervals (e.g. major 3rd, augmented 4th).
BB ESEN2L (Bl 0 R=5F - HUE) -

AL © Ik © e
Lit—e b o — s —
o o ) Dj




A A” 1
g T \J & |
L ‘ O b
& LH—wp— =4 e —
ANV . Lo ]
e e

vV D b kil

PY) 14

[al] [a) e 1

gy =& )7 B L L

7 4 CEEERA O hdl O = —Q—HQ———.
[ v '% b H I 7 AR O ~ —=
NV Pay NV O v S 4

d a4 d A4

N g i Au B B
oo — g —— Lo g
e et e n D)

Exercise 42 Name the melodic intervals marked 1.
BHAEEE O RN RESRELHE -

[P | FTE ik el i e M4 1
A | = P o _'/—\ o "
(a) e s e
E? | = ] I T | N
) o e = : ‘
1 2 3 4




(d

1 (7! 3 4
A4 & | o ) |
i z |
e
e [ l/ —
L e FEE S 2 G SR
1 ) l——_13
e |
(©) ##i e e - =
NV 1 ol
)
L G o Sk 8 by e o S I T O 3
S = |
z e 1
| I
1 2 O TEpepp—

yiatonic and chromatic intervals
4k 2 (diatonic interval) 18 HER ARSI ER -

[ 4R35 B (diatonic scale) HLEK ° JNFREE 2 R KT A L TRATHY IR 5 B B R (chromatl
scale) FA¥%} o L - FAMFEATEER AREFR R =8 5L FF2 (chromatic interval). E T ENET

) ﬁ @ % 3 % @
O ©
A4E #eE

©
N2E Z1E

(1) 4 FF > G RIS 4 T 7T HRE > B BRER -

@) Hi6 3 » RAE—EERTRFERIFIE Ab F F4, frlE gL B -
3) M2 WEGZHEEE  BERAARERE -

@) 1 E > METZEREEE  BELEE -

7E BBl > /2 BEANIE 1 BB REE R — Rk AT —ERANREE B RS ER FRA
—{EF#R (C-Ch).

#1282 (chromatic semitone), /N2 BEBIFE A H 4R 2E & (diatonic semitone).



B5E

FM5Z  Chords

VTR BEF ST B RNFERE “ZMIL” (riad). ZF5Z b = F AW - &0 F 2 89 B REAT
23 o ZMRTE T ENAMEEES RE” (root), & LEHIFM 5 F”7 > HHEAMEZFM 3 F” -

—/5 & 5th
BF root

THRTE C KFAFMRHA TR ETEEN =M

[a) o Q
17 i =Y (0] b4 [6)
e O O e

BUMZEBBEEMIRSTIENER LW ERRGLZH - WREEEE LW =MZHELE=FX
(tonic triad), 7EJB & L AU B =F15% (dominant triad), T T J&F LKA ZH M T B =F15% (subdominant
triad). A B0 AT DA 2B S U AR AR IS N5 - WA E=AEA 1% > MB=MZA V& > TE=M
BRIV -

FE BB SAME (15 - IV &R V &) BB S “IE =R (primary triads), F AR —HREE
R EEMFIY -

THEE C KRFEHIE=MZ :

0

" A Pay
D)) <
I 1AY v

NFF R IE =R AR/ SRR AERY > ITUEFESTENE LT (EF leading note ) FE
FHEHE -

THEZ A /NEM C/NFAIE=MZ

[a}
A /J\"ﬁ‘ﬁ \J [§) C /J\‘—é‘ﬁ Q T IDI
A minor @QJ 08 g § C minor = 8
I v A% 1 v \Y

45i



Exercise 43

Exercise 44

q.,w,«,-gg
»

Write the key signatures of the given keys, followed by the tonic, subdominant and dominap
triads. Identify the triads by writing I, IV and V below. (The first one has been done for you as ay

example.)

BHETWEEREE - TERBSMY - AR FE LIV R VEHR - (E—EEEER - R )

N

Ab major
Ab K

Y

el

Eb major
Eb K#

Identify each of these triads by writing I, IV or V below.

EEAE=FMEN TES L LIV VIESH -

G# minor
G /N

(2

[y

F minor
F/Ngg

N4 4 nut Ny
L it e — GtH—

e e B! e
Armaier sl Amajor ... D major
A K#A A KR D K#

=9 48 b

— < £ b
BERjor. . ... i ioewe. Gminor ... Cminot oo, Fminor . ...
Bb K3 G /Nl C /A F /Nl



Exercise 45

7
o0

CH /A

Without using key signatures, write triads as indicated by the given keys and the Roman numerals.
Write accidentals where needed.

W R MBR TR LMK - REMAAY  BEN L EE0ERTE -

)
7

V.

1=z

FanY
<

ANV

D)

Bb major I
Bb K3

F major v
F X

18

C major v
(O

0 -0 4
(s {es (ran)
ANV ANIV ANV
D) D) D)
B minor I Eb major V G minor V
B /MR Eb K3 G /bl
©): —): —):
.4 Z
B minor V Ab major IV C# minor 1
B /A Ab KR CH /A
[ [ : [2Y
5 15 5
Bbminor I A major. v Cminor V
Bb /N A KA C /A

EEBRERERS  —EEMRTUESETE - EEEAMRINE - B8 — BRI

FIREBL AR 3 & T -

ek E& > T EE— AR PESIRAME - BER EARR @R c KEME=MZ (1)

o) l

ESE==

ol
(T Y

T

=

LI

=

47



REMFZ S T RR T H4EH EWFES R ARERSENEN T RMEREBER
B - THEEA/NANBE=MZ(V): '

J¢
X
X

>
¢

R S AR AT AR RS 1 -

=
f

-

FEATE A - IR LUERARPES |

I
.

I
T

|
|
I

TEHG — AN 2R > TEREEEEMZEER B WARETARY  AEELEEEHTER
TEDR -

Exercise 46 Name the key of each of the following passages, and then identify the chords marked with * by
writing I, IV or V below.
BT LBENAL > REESHESE * BOMZTER L LIVEV.

®
* *
(2) T Q ﬁu# y, é‘ l i 5] é,‘ al i
ot =3 5 € 7 Z
T oy
Ry c——r o - == ¢
AN | | 1 l |
Keyiie b iai o e S et A SRS St v v s

!:m.»:»:nmﬁ
(00}



H

*
4

N

|
g - |

|
o oo oo &

TTRRL_. — V| |4
T TN
TROL 9|

MTT™— — 9N

-
TR ¥ |¢
T T O
TR — RN
—

TTOR—

NN Ny
= v e i v
hwlmw\v olo
1

C)

I R

bl

A W7

© [F

\ OITR
®
4
00 T
\ L]
\ ) T®
Qlajll
RN
T
\ RN
L& TR ﬁ
b o>
VLMV |....HMV
Len J@b
N N W
~—N S K
e

49i




Exercise 47

FER AT AR £ LTV RV AT -

C# minor

@) = ]

I ) kKO
=& o]
e

==

G minor

o

Exercise 48

~
o
~

s e Sy

~
(=N
~

=

150

F# minor

Ab major

e =% =

Name each of these triads by writing I, IV or V in the boxes underneath.

A major

y

ﬁé

Db major
|

D

®

>

q
[ ¢
[ ¢

|

I
10

T

Circle TRUE or FALSE for each statement. 7% {H Bt )l B e -

This is the tonic triad in F minor. TRUE
BERF/NENEMZ -

This is the tonic triad in C# minor. TRUE
BR CH /N EMEZ

This is the subdominant triad in C minor. TRUE
BE C/AFNTEMEZ -

This is the dominant triad in G# minor. TRUE

B GEH/NABA K -

This is the subdominant triad in Db major. TRUE

B Db KM T B -

This is the dominant triad in Bb major. TRUE

B BL RAMEMZ -

FALSE

FALSE

FALSE

FALSE

FALSE

FALSE




Write I, IV or V in each box underneath these extracts to name each chord.

Exercise 49

r

BB THEETARRNR L LIVERVEMZEH -

e

Y2
=i

#

A major

S e

LZ-
|4

— ===
m== ===
s v e
oo 6N
——N S —
=

N’

F minor

TR0l Ty
IJ «
i~ ™
e A TTe

o N
1B 1B
SN 1

- LN

—N T

asany ]

e

N’

Bb major

J
=

P o |_IN
N LN

DG &
——
O

G minor

=Y
v
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F6E

T2 MEC8R  Terms and Signs

5 VU 4% P SRR 0 L 955 T 9 A R SO R ST B - A — LB AR AT -

FE5E U AR R AR b o BT A BR TR SO o

affettuoso tenderly Jm I,

alla breve with a minim beat M=o EFR—A

amabile pleasant, amiable TBREY - RIEY
appassionato  with passion HiER - HIEH

assai very (allegro assai: very quick) JEE (allegro assai: JEFER)
brio vigour &7

come prima as before AR

comodo comfortable EFE

con brio with vigour, lively Foma I8 - TR
deciso with determination EXTE M

larghetto rather slow (but not as slow as largo) K18 + /NEIR (B84 largo #&1&)
mesto sad LG

misterioso mysterious TR

ritmico rhythmically Y-

rubato with some freedom of time SEMERE

stringendo gradually getting faster iR

tempo comodo at a comfortable speed FFEMRE

tempo rubato  with some freedom of time SR E

B Z AR D o TR SO

animé lively, animated (= animato) SERE - ERDPH
douce sweet (= dolce) LAY

lent slow (= lento) 8

modéré at a moderate speed (= moderato) iR - BPEVRE
retenu held back (= ritenuto) zete (L RAME)
vite quick (= allegro) o RER

52
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Exercise 50  Match the following terms with their meanings.
T B B T RE L R -

(a) appassionato e

(b) assai °
(c) brio °
(d) comodo °

(e) larghetto

(f) misterioso

(g) ritmico o

(h) rubato

(i) tempo comodo

(j) animé o
(k) modéré °
(1) retenu °

o vigour &7
o very FH

‘ o with passion ZIFH » HIFH

e ratherslow K818 > /DEMK
e mysterious MBLHT

e comfortable #£FEH]

e with some freedom of time FEMEHEE
e rhythmically & AZ/EH

e atacomfortable speed AFBHIEE

e at a moderate speed F4R - WHPHIEE
o lively, animated HEH) > EREIEIH

e held back %1&

Exercise 51 Circle one term that has a similar meaning to the terms stated below.
F LT TRE R — A SR B w5E -

(a) douce

(b) stringendo :

(c) lent

(d) mesto

deciso EEih dolce #EW mesto {5

accelerando itk allargando HEH) diminuendo #75%5

lento & allegretto MR » /MIRAR allegro R > iR

larghetto K18 > /MEAR tranquillo & triste Zf5
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Exercise 52

Tick the correct box for each term.

A V] Bssefme b EREE -

affettuoso means:

pleasant
playful, joking
tenderly

1 SE

with passion
#fEny

come prima means:

as before
AT

slow, broad
18 > EE

with passion
B

less moved
Gk

mesto means:

calm
FiF

less
D

rather slow
sEtE > /NEERAR

sad
G,

douce means:

expressive
RS

sweet

FHER

smoothly

(B ¥ 3

in a singing style
AR S

wecrrernso:

1 O] O O 1 O O O

(1 OO0 O

L1 OO0 O

alla breve means:

in the same way

PAFEIR #9550

in the style of a march
HEAT il AR

with a minim beat
P=aEfE—H

with some freedom of time
TR

con brio means:

with movement

TR

with vigour, lively

FEIRIE IR > TR

with a minim beat

DS R

with some freedom of time

stringendo means:

gradually getting faster
Wik

gradually getting slower
g

gradually getting louder
R

gradually getting quieter
g

lent means:

slow
8

heavy
TIEA J1ih
rather slow
BENS » /NEER

very slow, solemn
FEEE > FRERR

[]
[ ]
L]

(1 OO0 O (1 O O O

L O O O

amabile means:

heavy
TEH S

pleasant
firbay

slow, broad
8 EHE

in a singing style
AR SR

deciso means:

emphatic, accented
WP - NEM

graceful
fEHERY

sweet
AR

with determination
EX5E b

tempo rubato means:
in time
B 5 SR A

as before

)

at a comfortable speed
gy s 954

with some freedom of time
R

vite means:

slow

&

quick

R AR

fairly quick

Rtk > /MR

gradually getting quicker
LIPS




62 EE% Repeatsigns

TE4e3E R EMNABAROETAE —FREENE > FHRBAER L2 ERNERIE
SRR - RS ABUR o &R — B E RO E L E R N BB PR L —T - A R
WRERAE R 5B > tAEAR B O AT (R » SR AR A BRI GERE RO ARER - R SRS -

SRS BB - LR AT AR -
o) N N N
%= S C-HET
fa) " _0 : o)
e | @ el
[a) fa)
ﬁ=#‘#ﬂ?¥r’#¥?ﬁ‘?ﬂ:

RS == =R ESEE RS SsS

FEEHHEREE R FAHES - %mﬁﬁiﬁﬁﬁ%%ﬁﬂﬁﬁ?ﬁ » AT DAL

. aEE =1

p= ==
[(RESRN ===

FEEEL TFHRENRETASER > HRBIL AT EREENFAOEL > AEBRLE—
REEBATT -

=g
g = EEe=
D) D))

e

2

i
i
i
i
i
i
i

(Yl
[Y
(Y
@
(Y
(Yl
(Y
(Y

15 b TH o T R (O PO 25 A O S0t R R B AR AR A 4 vp - HSCR A E Y “BHE (tremolo)
T o REEFHERIIEE (1) LE S EFF > MALHEGEE FERNEAHE -

RN EE > CEREES SRR T » B - R E M —GeREnmE BR
17T - HLZLEEN/DMIRR L DEBHKAITTS -

# | I I 5 Gx] | n ! | I | I i’ | ]

o —_H 7 ! £ = e I ¥ 15 o

ANIV4 ] 1 === ANIV4 I I = |
D) D,
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B7TE

%%Eﬂi% Ornaments

BRI (B 1600 - 1750 4£[H) B FRMBMENBNRITEFL OLHRF L) PHRZ NEHEEY
A > BRI L A R BT RPN FHEIE S - B H R AR R A B > LR
ZERGREEE LOEDRIEE > B RBT - |

Jv 8 B L3 2R 00 AN 52 A i BB BT > TSR3 4 5 T 4R (L 19 AR 11 o S i A T AT > (2 5
BERAE - B BERAISESHKEMET - 3

EMERIEHEFNELEFRBR G LT RN - A REN — @IS o BB ?

B AT BB A7 G A3 AR R AE  (E BT AR S o Y A

%> RE A ERORER SRR T B GORITE0 > TS R RERL T - HH
BB SA B AV T —(AREA HOREAE - oA » 357 50 B AP U 2 PR R 0 O P
I « BB R GRS SRR TS & AR R R34 7 2, - |

AR > VRl R LG 7E4ERE EARRD — Lol B e ml ot (B SRR AR REZ N EE » A J\’
P o BEER AN T REAENEL > [ — AR R SR EAEA T2 M -

FERTZ B QA B AR SRR 4ERE T > T & W S RN BT RS & > REREAR T 40 o 7E 47
fii L S AR AR SR AT 4R b B 4 00 R AT AR o B TE AR AT SR A i 2
oA R R R BB ST ALY o RIBER A — (RS - B — IR AT R Je i Tk 3 9F 52 2
AR > s AR L AN AN B RE PR IE R IE S e A i ) 2 FTTE o AR M v T 35 i A RD AR 2R
FLE TR E AR R T T 8 e S e 4 i 7 U rp ) — 7 o "

FERL - # 18 AL T ZEM S ﬁﬂi%ﬁﬁﬁﬁé%ﬁﬁﬁkﬁﬁ)ﬁ%ﬁ%%ﬁﬁﬂE‘J%ﬁfﬁ%%’r?}ﬁ > T F2 '
FRAE MR R IR TR E S e L o TEHE > Ty iy 4 4 0 B BBk e L T R R
T o : :

WAL - St AR B AR D — LR B AR - S G R LU BRI - B T 2 ) 2 3
B0 SRR AR - 7E S R ISR R o |

TEAH T > BAMENE—LH RS LR EMIEZET > BIEWHER » 5180 -



%% Name | 3258 Sign 488 Explanation 5 F Example
1. BE ) | -mErzERZ»R mEpang | /
Acciaccatura / HREMFTE AR LSRR RIER I ; : ! i I
grace note REW
ﬁ = 1 | | 1T 1
T &y
fa) R
% —
[ t 1
RARERELER)
o WAk LS - SNFBAR
acciaccature, grace notes 2k crushed % iﬁ*‘
notes % o
o BRE (beam) %D HFES o I T
- FE—MBA— RS o) 3l | 2= =
EOER  BEAIEHBE -
2 4% M) )| amamieE GhEaTRe | ZE 2
Appoggiatura S E) HARETHEENT -

o BE—MEBA—MEHEEI4LR (slur) &Y
NS RIER - BEREIENGEEA
ABBEHY o

ER=F o AN R A v
ko

FENRERHEEIMAN—¥ A
MEFENEEAR —EARNEIFN
# AEERNRE RGN ZHAD
=HZ e
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&% Name | R2ER Sign #t 88 Explanation {5l ¥ Example
== = =] = A o r
" = o EEMENRESTHN LA ME EEE'
3RE/RE | Db~ | g AREEE 0 WEESBN | o
o E— R s BRORE R -
ESHERE FHM 2 EEERE ol
2 - eSS =
 ETMERE RIS MARMER %§£§é$§§
Tifl &S (grace notes ), 1BiE |
A S R 2 TR B AR o =
MHEAEENERE  LEERE o
s | - %
Moderato
R L )
It = 3
e MERESEHETRMREENRE |- T e
GwEE ERTEANEEN =
o MEMR KRB R2A | Presto
B ' e - T
3 - i I 1 |
e
. i
o 19 HBMMURZAIN "BE" " |FFg—Tdmd = 2
— BB ENEE NI EZRLS - '
4, BE
Mordent
(8) LRE o | pAERS REENARERS | Fr— %?%%?55
Upper mordent T BERAERE - o o
bl fe ity il n
(b) THE A o  RAZHG  RERMARTSG | E=—= - Frrr—
Lower mordent = BEAZ - DR J =
&
 EBHE RS RETRE  BAZ %?ii? %E%E%E
ARBOENRETRREEER
DM LT o ER - REERE %
) F BT AR i L RS SR 0 # % |
77 - == -0




£% Name | RC8% Sign #4 88 Explanation 5l ¥ Example
5. B% | o EEREmEEER ~
Turn ®EFERE -

@ E|AE -

BETHE -

BRBIAT -

o ERE
A | |
o I EEEHIRAESMNMIE SR - m&vﬁ% e ’
e X B S O EARE - 5 ! 3 BRiRE

o HEFRHRAESTHA LT (B
MESH2E) & AREETNE
R BREMOEERE -

o WIEERRIHRAMBE TR
B RRHARNE - RRE0EE
RE - BEXE - MEAKZHRE
—EE R ERT RN ARER
BRHY o

o FHEIFEA "EE BERITEREAR
“FEE" (upper tumn). BEERRET
2 EESHBES  AEA ¥R
E" (inverted turn), JERR TR —K
EHATR  FHAE “»” K a”

¢ 0D
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Exercise 53

(@)

(b)

(c)

(d

(e

®)

(8)

(h)

(1)

6

Name the following ornament signs.
R T & KM E IR -

ﬁ‘w

upper mordent / L&




Exercise 54

EAEZEA T RN e LS L — M RS -

(a) Above the notes marked with T, add the sign for an upper mordent.

N _# — 7

g &1L 1 I

Y R (] a a

[ fan) bl 1 | bt | |

ANIV4 N a |

D) o/ oA 4 &
: 1 7

(b) Above the notes marked with T, add the sign for a lower mordent.

G g R W DR = B s w4 A

0 = o ® P
7 | i | . e N
{es? I } 7 = e I -
ANSV J 7 e | ! s
e g i
(c) Above the notes marked with T, add the sign for a trill.
EEMHA T BRI E/F TR E— ARSI -
1’} >} I | B K £ @ f ] 3
Iﬁj—‘_i_“‘ﬁ‘_ | 7 1 g » §
o | I f £ 2l
7
(d) At the places marked with T , add the sign for a turn.
EEEFA T RSy R L — M E R o
[a) | | A | .
A F——1 +— 1 —
(& =E: 2 e

(e) Draw an acciaccatura before, and a note higher than, each of the notes marked with T .
EAMEEAE T o E—E T e — s RS o

fa) L Py I y |
)’ | | P Py | ZIE P | X 3
. || T | e 1
1 1 )

61



Exercise 55  Circle the number showing the best way of playing each passage marked with 1.
B E B (i, i, i B i) B B AERE T T BB ERR T -

Moderato

N

oLl

™ FEEE

1l
il
il

Ll

Andante —
@ N
WJ = e

~
<
~
K>
S
L

P



Exercise 56  Circle the name for each ornament sign.

RAFME TR LA
(@ ‘ trill 1 dent d
a turn ower morden upper mordent
| =g = TEE EEE
) e t dent 1 dent trill
m upper morden ower morden
I HE LEE TEE &

Ay
©) T turn upper mordent lower mordent trill
BE st 53 THH &
N
(d) turn trill lower mordent upper mordent
| A& & THE : E¥EF
(e) J appoggiatura upper mordent trill acciaccatura
| G EHEF . R’E wE
(f) ) acciéccatura upper mordent trill appoggiatura
| g it 53 & &
(2 ﬂ upper mordent turn trill grace notes
| EHE w|E 233 wE
(h) fras~~ turn trill lower mordent upper mordent

wE BmE THE L&



£8E

%%ﬁ Instruments

TEARTR » RIENEE LB T ORI > GINGES0ME - T - AR -

-

o e

BUCH B TR QLR B 3K 4485 (strings), N 4552 (woodwind), S 4458 (brass) FFEE 44 28 (percussicg
OB R ALY o FEARH > RATE H B RNE RN B R RN - 5 - P R 9 A B3

& o,
4488 Strings
Z8 Name FLE% Clef &1 Range E5Z Tuned #EA Explanation
A -
NBE — al ° DA%E%QZD(%?E%%%% _
T T

£ 3 T * USHRFUFIRBIRER -

AoV L$ ] i}

FRE ,
viola E P %

rpm | 2= = . . SHESNNTHBRLE -
, % z — 1 e Cello )25 % violoncello, 1B |

cello —
% % = 1 cello ERAIEEM A -

il | e A e

° USHRFIAF o= -

pram—— 2 o HIRTHILLE - Q
gml = | = | = gt v -1
JE © |

FCRE (written) FOEE (written)
e X & contrabass.




/NEEE (violin) H1RE (viola)

KIRZ (cello) <« 1EXFIRE (double bass)

5% B4 BE BV SR B

NMEE
e Mendelssohn: Violin Concerto in E minor
ndan
_ S /_\
= ) o I : o . f e m— — F—P (o _lH I
——+—1 : e e I B s s | 'il?ull'
P
n ./\ th
o ——
- = — —
& A =
e
rhigsE Mozart: Sinfonia Concertante in E flat

BEE
RigE Tchaikovsky: Symphony in B minor
Allegro /‘_\
e 5 B o . Sy 4
fien £ £ F = or cerf T pfvoe
= = i=S======S i ==
mf - — mf e

emacsmmezent



RELEE Woodwind

A Name LR Clef FiH Range D% Type 83 Explanation
841
E® = REL c EREBRRILEHEN L2
flute = . blow-hole B o
°
o g —
vEe EE o REIREI B R -
oboe — double reed
8”“-1
=
°
FOEE (written) o UM RIRENEE B 32 o J
o BEE LS - B 1
clarinet B (inBb) A (inA) single reed FAFA o B FANFTELREE
S?I'w 8-+ RZE A B ELEREN
‘9 2 I 2 ] EJ_E o k|
%e) = it = i
s to
BERRZE (sounding)
bassoon = double reed o KENZENE o

66




RH (flute) $EE (oboe) EEE (clarinet) KE (bassoon)

RERIB[AREH

3:]
Andante semplice Tchaikovsky: Piano Concerto No.1 in Bb minor
e ee——=—— === e
I . Y | P T T } — ? |
D 8 =+ e e i A e e e o 5
D P dolcissimo — {
|
s
Tchaikovsky: Symphony No .4 in F minor
Semplice ma grazioso —
B T 5 T T e e e - v
.) ] i I I 1 | ' d 7l § 1= 1 1 3 % 1 | 1 9k |
P —_— T
‘i
XE :

Dukas: The Sorcerer's Apprentice

mf

e
—
===



SHE 4488 Brass

A Name IR Clef Fi¥ Range 48 Features #B8 Explanation
o LIEFIRE)Z TABRE
g (mouthpiece) #& o
S5 (written) 4
Ho . o Bt RH LS  BRANERS
e % 5 D= o AP RRLEREESMR
% & (perfect 5th).
s e B3N & “JEESR" (French
EEFZ (sounding) horn).
0
,#gé o LAEEIRE) 2= RACAWE
3258 (written) (mouthpiece) 5% -
aN HE ,
trumpet 3 (Valves) e %%EPEE?%FH EIQ/J\%EJEE Bb %ja '
= BA%E  TRLEREERX
== & (major 2nd).
O
EBREZ (sounding)
b o LAEEIRE)ZE RACIBWE
R = 5 7 s e ::‘: / BE (mouthpiece) 3% o
trombone | =—— T —— = 1 (slide)
o RERX G “fRHESE" o
% = R 2 B
N = == EE o DIEEIRE) 2= MACBRE
=




K5 (tuba)

/N (trumpet) R 5% (trombone)

#E SRR

Mendelssohn: Nocturne, from

A Midsummer Night's Dream

AR :
Al niestin Clarke: Trumpet Voluntary
b“m
Il A
T ]
= t =
4
KR
Molto moderato Wagner: Overture to The Mastersingers
| T T 1 i T — T i ]

I ]

=
Ipl o’
I

1 1 | {
I
1

%
(YAEN
q

ot
o
QL
(Vi

69



BRELE (percussion) 18 LTS REPRIOEE - KEABHREEH GETURESHIE) &
WEEEE (R LEESBEINE) W - !

BB 4428 Percussion

BFEEES BEEES &t
Definite pitch Indefinite pitch Explanation
EZH timpani (kettledrums) LR M ES - USEBRRUTER -

/N8 side drum/snare drum LABS R T 25 R o

A (EFH) bass drum LABSBARRITBERE o

# cymbals BEESMA EREE -

EFH (timpani)

/IN§& (side drum / snare drum)

i (cymbals)

N

@ K& (bass drum)




Exercise 57  Complete the following table (some items have been done as examples):
SERLT SR R (B4 IE H B RS  fEAER)) -
Name Family Clef Lowest note (sounding) Explanation
=z Leesd 5 BRENT (HREe) Wt
violin strings treble
INRE e T
viola alto/treble lower in range than the violin
HiRE HE/BE R HHE/MEEE
cello bass/tenor higher in range than the double bass
KRF EF /R P& FEHEREERER
double bass
BEERE
flute woodwind highest-sounding woodwind instrument
R REGERS REENAEES
oboe lower in range than the flute
gRYE R EK
clarinet treble E “higher in range than the bassoon
BRE R = BB ER
©
bassoon bass/tenor lowest-sounding woodwind instrument
RE E& /R P E LR BARE AL %5
horn brass treble/bass E sometimes called the "French horn"
1555 SR LEES B /R R o AR EBET
trumpet E highest-sounding brass instrument
INGE % s i ISR 4E AR
trombone bass/tenor E higher in range than the tuba
Rt B&F /R P ERESR = H BB IER
tuba E lowest-sounding brass instrument
KT - RAREHEE i
©

71




Exercise 58  Circle the correct answer for each question.
T R o E AR -

(a) Which is the highest sounding instrument? WE—fR R B i s »

violin viola cello double bass
INREE MR EE KR =g

2

(b) Which is the lowest sounding instrument? W —1E R R iy gL a8 »

violin viola cello double bass

NREE s Rigs (=g
(c) Which string instrument uses the alto clef? VR —feF % 2 P v 5 s e =n 2 o

violin viola cello double bass

NEEE TR RIEE (=S

(d) Which is the highest sounding instrument? W — 1 e v g 5 2

oboe flute bassoon clarinet
B BH RE B

(e) Which is the lowest sounding instrument? OO — 1 2 B 25 g e s »

oboe flute bassoon clarinet
L3 g BH KE B

(f) Which woodwind instrument uses the bass clef? ff— - A%ruuse m (E e st »

oboe flute bassoon clarinet
BEE = K& B

(g) Which instrument can play higher notes than the oboe?
W LR T TS »

horn flute bassoon trumpet
[ 5% 1234 RE /N

(h) Which is the lowest sounding brass instrument? WS — 1 B A 3 f S e e »

horn tuba trumpet trombone
58 N /NgE R

(1) Which of these is a percussion instrument? RO — (A 2 P e g s »

viola cymbals clarinet bassoon
iR 774 HEy KE

7e




T TH B AT S BT L R AR A O 458

1. ARZRE LNRRER

* RERIEE RAEHBERN > LHRE - EEMER YRR > %3 g
A con sord. WEHE - B - IHZEE A H A —AFIHBRMIEELSE THY

NI FERATT -




Exercise 59  Give the meaning of these terms, sighs and abbreviations.
FRBEE LTSS - MRS S -

() CONSOTA. & .ooeoeecciereepessecssossssssvsssosssiassst s e85 semere e et

(€) SENZA SOTU. 1 oovoveseseiiivnnisiesssssssssoissssssssssssssssssosssossionsnsssstosiassfomsossionmssesessemssssssssamaeeeeet oot esestessesees oo

CE) THEZ, - 3 ioscccicsvorssasssusnesresonsoeesnrsssasseesaccesessosensssssssessssessossousessesssosssssess s ce5538sostnn eoeto e sesesmeseenrceeeeecesmeemesss
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Exercise 60 Circle TRUE or FALSE for each statement.

/) ¥ R R

(a) The violin uses the treble clef. TRUE FALSE
INREE IR R PR

(b) The viola uses the alto clef. TRUE FALSE
FIRER P ERETE - -

(c) The cello is the lowest-sounding string instrument. TRUE FALSE
RKEFZRBEFHZLLES -

(d) The double bass can be played pizzicato. TRUE FALSE
EFREAUBREE - '

(e) sul D means to play on the D string. TRUE FALSE
sul D MEBRAED K EFE -

(f) ™ means to play using an "up" bow. TRUE FALSE
mERAR LS : :

(g) The oboe uses the bass clef. TRUE FALSE
BEE AT

(h) The bassoon is the lowest-sounding woodwind instrument. TRUE FALSE
KERBBEETHAERS -

(i) The bassoon is a brass instrument. TRUE FALSE
RERSEES

(j) The trumpet is the highest-sounding brass instrument. TRUE FALSE
INGR R B R SR AR

(k) The trombone can be played con sord. TRUE FALSE
RN S EREE -

(1) The tuba is the lowest-sounding woodwind instrument. TRUE FALSE
KRR BT PAEES -

(m) The side drum produces sounds of indefinite pitch. TRUE FALSE
N R I G R AR

(n) The bass drum produces sounds of definite pitch. TRUE FALSE
KERA e & = B Sas

(0) Cymbals produce sounds of definite pitch. TRUE FALSE
SRR EE R R

(p) The timpani produces sounds of definite pitch. TRUE FALSE

EHBRA EEE RSN -



%éﬂﬁ Music in Context

Exercise 61 Look at this melody, and then answer the questions below.
ANBE BLERE - RERZE T HIRE -

Lento J =108
N | 1 1 2 3 °
Y T D&y o

e

R
V@

e = i
rubato+

(a) Answer the following questions by writing numbers.
DAER BT AR (B2 T 51 I AR o

(1) Which bar contains a acciaccatura? Bar ...........
W—/ NS ERE ?

(2) In which bar is there an interval of a minor 6th? Bar ...........
EP—/ DR E A DNSEERE ?

(3) How many demisemiquavers is the last note of the melody worth? ..........
TR Btk — SRS RE DE=+—0FF ?

(4) How many times does the tonic occur? The key is G minor. ...........
B G/ EFHETEIW ?

(5) How many bars contain a semiquaver? ...........
B ENHEER A ER?

(b) Circle TRUE or FALSE for each statement.
FEEE T E G B -

(1) The highest note in the melody is G. - TRUE FALSE
e R ER G.

(2) The first note in bar 3 is the subdominant of G minor. TRUE FALSE
BE=/NEE—EER G/AANTEE -

(3) This melody is in common time. TRUE FALSE
IR T

(4) The term rubato means "rhythmically". TRUE FALSE
T %% rubato (B R “EEERM” -

(5) G minor has the same key signature as Bb major. TRUE FALSE
G /INFAFN Bb K FH A SR BEARNE
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(c) Which of the following bars will sound the same as bar 7? Tick (v') one box.
T —/ N E S RS /N RAER ? A (v) B o

//\\
e SE=——1N
SR
Baas [
ST
JeE e iE |

(d) Tick (v') one box to show bar 5 correctly rewritten in notes of twice the value.

A (v) BRI AR E R e/ D A PR R E R SR /M

:I l“\/ﬂ D

g | | \_/é |:|

Jg] | SO D

e e




Exercise 62
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(@)

(b)

Study this melody and then answer the questions that follow.
AnPBE BUhERE > SRR A RO E o

@ ed=
B
an

Answer the following questions by writing numbers.
DURR BT AR [ T 5 -

(1) How many beats are there in é bar?
(SN EEE A

(2) How many bars contain ties?
BN EFEETLR ?

(3) How many grace notes are there in this melody?
Tef A Z D ERE ?

(4) How many intervals of a major 6th are there in this melody?
e AR Z DERANEER ?

(5) In which bar is there a sign which means "forced, accented"?
TEM—/NEI A AT > INER” BEEEE 2

Circle TRUE or FALSE for each statement.
Ty ) F R e o

(1) The highest note in the melody is C.
T RENER C.

(2) The first note in bar 2 is the subdominant of F major.
ENEEE—EERF AN TES -

(3) This melody is marked to be played in a singing style.
B AR LI naR A EAR RIEE

(4) D minor has the same key signature as F major.
D /NgAF F KSR SASEAER o

(5) All the notes in this melody can be found in the scale of F major.
TEfE h BT A BE ER T AZE F KRE RS o

TRUE
TRUE
'i’RUE
TRUE

TRUE

FALSE
FALSE
FALSE
FALSE

FALSE




(c) Which of the following bars will sound the same as bar 7? Tick (v') one box.
T/ T R EEL/NERAER 2 A (v) B—EITHE -

A 4
[ o | A f ]
Iﬁ% i; ﬁ | By I | IN=T |
[J v

i L
N
§f dim.
ey O :F =]
)<Y 1 7 D
f dim
EE==—=r="lN
D) : |4 %

(d) Tick (v') one box to show bar 8 correctly rewritten in notes of half the value.
) (v) AT AR R 2%/ M B A AR E IR RS/ UM -
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